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The VIII concert by A. Ziloti (Mariinsky Theatre, January 30) included in the program: a
concerto for string orchestra by Couperin, "Princess Malin" (scenes from Maeterlinck's
drama) by M. Steinberg, a symphony picture "Valisneria" by A. Gubenko, Rachmaninoff's
3rd piano concerto (in the author's performance) and Ravel's "Spanish Rhapsody". New items
were: a concerto by Couperin and a symphony picture by A. Gubenko; all the other pieces
had been performed at the PGR repeatedly. One cannot help but be grateful to Mr. Ziloti for
the performance of Couperin, for after the "skioski" mood of the previous concert, rest was
absolutely necessary, and the gentle music of the "great Couperin" superbly fulfilled its role
as a healing and soothing physician. A. Gubenko's work is appearing on the stage for the first
time, and we, remembering this, as well as the fact that the composer graduated from the
Pyotr Graf Conservatory only two years ago, will say only a few words about his brainchild.
"Valisneria" has a program from Chapter VIII of Maeterlinck's "The Reason of Flowers."
Vallisneria is an "insignificant plant"... whose entire existence "is spent in the depths of the
water in a kind of half-sleep until the mating hour, when it awakens to new life." The "mating
hour" marks the beginning of the tragedy for Valisneria: the female flower rises to the surface
of the water, but the male cannot rise because its stem is too short; nevertheless, it breaks
away from the stem, and, wounded to death, floats for an instant near it, and then sinks to the
bottom. Such a sufficiently "biological" program can hardly be transformed into musical
images, and Mr. Gubenko's poem, in terms of the necessary consistency of the program with
the music itself, presents a striking example, in the negative sense, of course. And how can
such a picture be illustrated musically? As for the music itself, we note only that the thematic
material is not vivid and is unclearly expressed, in other words: fragmentary and sketchy; the
orchestra is dull and far from full-bodied. The harmony is interesting in places. That is the
first impression. "Princess Malene" by M. Steinberg is elegant but shallow music, and, as we
think, does not belong to the best arias of the talented musician. About Mr. Rachmaninoff's
performance of his 3rd Concerto - either nothing can be said, or one must say much and at
length. It is impossible to play one's own works better, more perfectly and complete, as Mr.
Rachmaninoff does. His performance goes beyond the bounds of "superb" and turns into a
genuine "revelation," captivating the delighted and rapt listener with its charms. The concert
ended with Ravel's magnificent "Spanish Rhapsody," beautifully conducted, like the entire
program, by A. L. Ziloti. B. T.

[Translation: Google]

VIII kornepth A. 3unmotu (MapinHcKii T., 30 SHB.) BKIIIOYATh B MPOTPAMMY: KOHIIEPTH JIJIs
cTpyH. opk. Kynepena, «[Ipunnieccy Ma-nenb» (ciieHsl u3b apambl Merepiinaka) M.
HlTeitnOepra, cumpon. kaptuHy «BamucHepis» -A. ['ydenko, 3-if ¢.11. KOHIIEPTH
PaxmanuHOBa (Bb aBTOPCKOMB UCTIONHEH ) U «Vcanckyto panconito» Pasens. HoBuakamu
SIBHJINCH: KOH-1IepTh Kymepena u cumd. kaptuna A. ['yGenko; Bch ocTanbHbIS Beln
ucnonssck Bb [1I'P. HeomHokpatHO. 3a ncnonnaenie Kynepena, Henb-351 He OBITH
0aromapHBIMBb T. 3WIOTH, 00 MO-CITh «CKHOCKHUXBY HACTPOCHIN MPEABIYINAro KOHIepTa
HYXXEHB ObLUTH 0€3yCI0BHO OTIBIXD U HbKHast My3bIKa «Benukaro Kymnepenay —
MIPEBOCXO/IHO BBINOJIHMJIA CBOIO POIb-UCLIBIIsA-I0IIaro U ycrnokausatoniaro spauesarens. [po-
n3BezieHie A. ['yOeHKO-BIIepBBIE TOSBISIETCS HA ACTpaab, M MBI, TAMATYH Cie, a TAKKe U TO
YTO aBTOPH JIMIIH 2 TOAa TOMY Ha3aabs okoH-uriTb [Irp. KoHcepBaropiro, ckaxemsb Jumib Hb-
CKOJIBKO CJIOBB 0 ero nbrumrk. «Banucuepis»-umbers nporpammy u3b VIII rassr «Pazyma
uBbTOBBHY MeTrepiuHKa. BanucHepis-3To «He-3HaUNTENIFHOE PACTEHHEY... BCE CYIIIECTBOBaHIe



KOTOPAaro «IpoXoAHuTh Bb ITyOUHb BOABI B KAKOMB TO IOTyCHbB 10 OpauHaro yaca, Koraa OHO
poOyKAaeTcsi Kb HOBOM JKM3HMY. «bpau-Hblil yach»-3HaMEHYeTh HadaJlo Tpareiin s
BAJIMCHEPIN: )KEHCKIN IBBTOKB-1T0IBIMAECTCS HA TIOBEPXHOCTH BOJIBI, MYXKCKOH e HE MOXKETD
MOJHSTHCS U3 33 TOTO, YTO €T0 CTEOEIh CIU-IIKOMB KOPOTOKB; HO BCE K€ OHb OTPHIBACTCS
OTbH CcTeOJIsI, ¥ paHEHBII HAa CMEPTh TUIABAETh OJMHB MHUI'h OKOJIO Hesl, a 3aThMb, OITyCcKaeTcs
Ha nHO. Takas, Bb moctarounoit Mbph, «Oiomo-ruueckasy nmporpamMma, BpsIb-TH MOXKETh
OBITh IPETBOPEHHOHN Bb MY3bIKaIbHBIE 00pa3bl, U M0-3Ma I. ' YOEHKO Bb OTHOIIIEHIN HY>KHAro
coom-bTCTBiS MPOTPaAaMMBI Ch CAMOI MY3bIKOH MPEI-CTABISAETh PA3UTENBbHBIA TPUMbpPH Bb
OTpPHIIA-TETLHOMB CMBICITH, KOHEUHO. J]a ¥ KaKb My3bI-KaJIbHO WILTIOCTPUPOBATH TaKYIO
kaptuHy? YTO Kacaercs caMOi My3bIKH -3aMbTUMBb JIMIIb, YTO TEMATHIECKii MaTepianb He
SIPOKD U HESCHO BBIPAXKEHD, IPYTMMHU CJIOBAMU: OOPBIBOYEHD U 3CKU3EHD; OPKECTPD —
TYCKJIb U 3BY4YHTH Jalie-Ko He ToiHo. ['apMoHist, — mbcramu naTepecHa. BoTs nepBoe
Brieuarnbaie. «[Ipuanecca Manens» M. Ll teitnOepra, nzsniHas, HO HeTTyOOKast My-3bIKa, U
KaKb HaMb KaXKeTCsl, HE MPUHAUIEKUTD Kb JTyUIIUMb apio3aMb TATAHTIMBArTO My3bIKaHTa.
O06®b ucnonHeHiu I. PaxMaHMHOBBIMB CBOETO 3-r0 KOHLEPTa- WJIM HUYETO HENlb3s CKa3aTh,
WM K€ HaJI0 TOBOPUTH MHOTO U J1oiro. Jlyuire, co-BepiienHbe n 3akoH4eHHbe urpath cBOM
BElIH, KaKb 3T0 Jbiaers I. PaxMaHMHOBB-HEBO3MOXKHO Ero HcnonHeHie BBIXOAUTD U3b
PaMOKB «IPe-BOCXOIHATO»-H MIPEBPAIIAETCS Bb IMOUTMHHOE «OTKPOBEHIE» TOMYHHSS CBOUMb
yapaM’b BOCXHU-ILIEHHAro U BOCTOPKEHHATO CIIyIIaTesl. 3aKOH-UUJICS KOHIEPTh
BenmukonbHOM «Mcmanckoit pancopiein» PaBenst, mpekpacHo, Kakb U BCS ITPOrpamMma,
nposeneHHon A. U. 3unotu. b. T.



