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Koussevitzky's Third Symphony Concerto was dedicated to Rachmaninoff's work and turned
out (November 30) to be one of the most successful evenings of the season. This was
facilitated by the superb performance of the entire program, with Koussevitzky providing a
magnificent interpretation of both of Rachmaninoff's cantatas ("Spring" and "The Bells") and
a very subtle accompaniment to the third piece (in D minor), while the composer delivered an
inimitably convex and superbly perfect performance of this very concerto. After the last two
performances of this concerto, it seemed impossible to play it better, but now it seems that
Rachmaninoff played much better than before. It is incomprehensible how one can play as
well and with such inspiration as Rachmaninoff plays his own works. "The Bells" has not
been played since its first appearance on the stage, and its current performance confirmed the
first impression: a score of rare mastery, a work subtly thought out, talented, but somewhat
cold. Of the four scenes that make up the cantata, the third is the most powerfully written and
the most dramatically conceived. However, musically, I prefer the last movement. Here is the
real Rachmaninoff, with those traits that bring his work closer to us and make him a favourite
of the public. These traits—sincere lyricism and gentle melancholy, perhaps strengthened by
the influence of Tchaikovsky, but not without their individual stamp. "Spring" is rarely
performed, yet it contains some excellent pages. Among these I include the entire chorus and
orchestra, which vividly and warmly paint a picture of spring. The recitative part seems
weak, but it contains excellent details (choral imitation, the howl of a winter snowstorm, and
then the chorus's excellent cry of "Kill"). To what has already been said about the
performance, I will add that the solo parts were excellently performed by Ms. Stepanova and
Messrs. Alchevsky and Migay, who sang the solos in both parts. Gr. Pr[okofiev].

[Translation: Google]

06 IIT cumponu. xoHEepTH Kycepunkaro ObUTH MOCBSIIEHs TBOPYECTBY PaxMaHnHOBA U
BbIIEND (30 HOAOPS) ONHUMD U3b yAauHbHIINXE Beue-pOBb CE30HA. ITOMY CIIOCOOCTBOBAJIO
MIPEBOC-XOTHOE UCIIOHEHIE BCeH MPOTpaMMBl, ITpH 4YeMb Ha 00 KyceBuIikaro BbImano
BenuKorbHOE ucTONKOBaHie 00buxh kaHTaTh PaxmannnoBa («BecHa» u «Komokonay) u
OYEHb TOHKIH aKKOMIIAaHUMEHTH Kb TpeThbeMy KoHmepTy (d-moll), a Ha gomro aBTopa-
HEMOJP0)KaeMO-BBIITYKJIO€ U CBEPX - COBEPILIEHHOE UCIIOJIHEHIE OT 3TOT0 caMaro KOHIEpTa.
[Mocms nBYyxb mocabaHUXD NCHIOTHEHIH 3TOTO KOHIIEPTa Ka3alloCh, YTO JyYIE €TO ChITPaTh
HUKaKb HEJb3s, a TeTeph KaXKeTcs, 9To PaXMaHMHOBDS HMEHHO TETEPh UTPATb MHOTO JIyYIIIE,
gbmb panbire. HemocTu-xuMo, Kakb MOYKHO TaKb XOPOIIO U BIOXHO-BEHHO UTPaTh, KaKb
urpaetb PaxmMannHOBB cBOM Benn. «Komokoma» co BpeMeHH IepBaro CBOETo MOsBIICHIS Ha
sctpaxb Ooble Moka He Urpa-JIuCh, U TEIEPEITHEe UXb UCIIOTHEeHIEe TOA-TBEPIIIIO ITEPBOE
BrieuatTrbaie: maptutypa pba-karo MmacrepcTsa, MpOU3BEACHIE TOHKO 00Iy-MaHHOE,
TAJIAHTIIMBOE, HO XOJIOHOBATOE. V3b COCTABISIOMNXD KAHTATY YETHIPEXD CLIEHD TPEThS
Hanbombe cuibHO Hanmucana U HanOorbe ApamaruaHo 3aaxyMana. OmHaKo, 0 My3bIKh
nocabauss gacte MHb ar00MTCS OOoMbIne. 3abch ecTh HacToAmIi PaxMaHMHOBE Cb ThMH €10
YepTaMH, 9TO IPUOIMKAIOTh Kb HAMb €r0 TBOPUECTBO, UTO ABIAIOTh U3b HEro OaJoBHS
myOIUKY. DTH YePTHI-UCKPEHHIN JIUPU3Mb U MATKAsT MEJIAHXOJisl, MOKETH OBITh OKpbII-1mist
Mo BiistHieMb YaiiKoBCKaro, HO He JIMIICHHBIS 1 MHIMBUAYAIbHATO OTIIedaTKa. «BecHy»
UCTIONHAIOTH phako-pbako, a Me-xay ThMb TaMb €CTh OTIAMYHBISA CTpaHHUIBL. Kb TaKOBBIMB
OTHOIIY BCIO TTIAPTIIO XOpa U OPKECTPa, IPKO U TETUIO PUCYIOIIYIO KAaTUHKY BECHBI. [lapTis
peuuTaTUBHAs KaXKeTCs C1ado, HO Bb HEW €CTh OTIMYHBIA AeTalH (XOpoBas MMHTALLiS,
3aBBbIBaHIC 3UMHEH BBIOTH U IIOTOMBb OTJIMIHBIN BO3MIIach Xopa «Yoei»). Kb ckazaH-HOMY



y’Ke TPO UCTIONIHEHIe JOOABITIO, YTO COMb-HBIS MAPTIN OBLIN OTIIMYHO MPOBEICHBI T-KEi
CremaHoBOH ¥ I'T. AT4EBCKUMB 1 MHTaemMb, Ha JOJII0 KOTOparo BhImaiu soli Bb 00buxb
KaHTaHTaxsb. I'p. I1p.



